SIGNA: Spect-Actorship and the Hyper-Real Environment
Since 2001, the Danish artistic collaborative SIGNA have produced 30 of the so-called
“performance-installations” in eight different countries, much to the acclaim of both critics
and audience. The performance-installation is a crossover of theatrical performance and
installation art, and it may be compared to environmental theatre as pioneered by Richard
Schechner. Most of Schechner’s “Six Axioms of Environmental Theatre” (1968) are
applicable to SIGNA’s performance-installations, but at the same time they represent a
radicalization in terms of the degree of audience interaction, which Schechner did not
foresee. SIGNA’s performance-installations adhere to a “performative realism”, which
permeates their every aspect, from the environment’s fully functional living facilities to the
actors’ ways of relating to the visitors. By principle audience interaction is not restricted to
pre-planned tasks or considered to be the performance’s break down into a social
interaction, as in Schechner’s own theatre, no audience interaction is the very structure of
the SIGNA performance. The visitors enter an acting environment deliberately designed to
blur the phenomenological difference between reality and fiction, and in this hyper-realistic
in-between they are left on their own managing the immersive spect-actorship. In the paper,
I will discuss some of the ethical problems raised by this type of performance using as my
example SIGNA’s latest production Salò (Copenhagen 2010), an adaptation of both de Sade’s
novel 120 Days of Sodom (1785) and Pasolini’s film Salò or the 120 Days of Sodom (1975).
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