Political performativity and the federal state of Belgium- The Belgian example as a
laboratory for performative knowledge
Global terrorism shows the border situation of political performance. In a certain way, it
serves as the radical point of reference for contemporary political performativity, perhaps
even for the epistemology of political and societal crises. The classical, often theatrical,
metalanguage to deal with radical political events – ‘tragedy’, ‘heroism’, ‘clash’,… - is tested
to its extremes. Perhaps, it even forces us to develop a new epistemology of political
performances. What does retaliation mean? What does war mean? What does civilization
mean? The concept is ‘crisis’ is probably the central concept in this epistemology. The
financial ‘crisis’ of 2008 has on the same scale contributed to the same conceptual problem,
even when economic discourse has relatively fixed meaning for phenomena such as
‘recession’ and ‘depression’.
In my paper I will focus on the shape this epistemological problem takes in the small,
unspectacular country of Belgium. The federal state of Belgium suffers from a political
impasse since 2007, due to its complex institutional framework, to its unclearly structured
stage(s) of political performativity. But behind the institutional issues larger problems have
become visible: multidirectional identities, (im)balances of power, notions of political
representation, reassessment of economic values. In this way, Belgium shows a (non-violent)
microcosm of the globalization of political performance.
In its presentation, my contribution will use itself a performative format: elements of a
treatment of a fictional TV-series on recent Belgian history. This ‘dramatic’ text will serve as
the basis to elaborate, more theoretically, concepts of play, game, performative knowledge
and other notions Richard Schechner coined in his anthropology of performance.
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